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$0ZD\V :FROIDMWLIRHIZRIN RI AYH LQIHUQDILRQD) DUILVIV IR H[SIRUH IKH
UHODILRQUKLS EHIZHHQ DUIVILF 0DERXU DQG WKH SRILFV RI HYHU\GD\ 0LIH 96ULQILQJ
IRJHIKHU YLGHR SHUIRUPDQFH DQG LQVIDNDILRQ KH H[KLELILRQ H[DPLQHV IKH H[FHWLYH
DQG UHSHILILYH PRGHV R IDERXU XVHG EX DUILVIV IR DFILYDIH ZRUN DV D VSDFH IRU VRFLD
FULILTXH DQG SRIILFD) DFILRQ

QSO $OZD\V HPHINLIERE DQ DGPLNHGI\ URPDQILF GHVLUH IR VKRZ IIKDI
DUIZRUNV GR LPSRUIDQI ZRUN IURP D EHILHI WKDIl FRQUIHPSRUDUN DUl LV QRI GLVILQFUI
IURP EXIl YHU\ PXFK HQIDQJIHG ZLIK WKH VDPH HFRQRPLF IRUFHV WKDI VIUXFWXUH GDLON
(LIH DQG ZRUN 7KLV LPSXIVH LV QR QHZ3 iKH PHUJLQJ RI DUN ZLWK HYHU\GD\ (LIH ZDV
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5LFKDUG )ORULGD WHUPV WKH "FUHDWLYH FODVYV
WR WKH HFRQRPLHV Rl FLWLHV OHDGLQJ'VWRWKH ¢
LV PRUH UHDGLO\ LQWHJUDWHG LQWR WKH HFRQRI
XVHIXO SURAWDEOH DQG PHDVXUDEOH W\SH RI ZR

KLOH WKLV LQFRUSRUDWLRQ RI DHVWKHWLF DQG

VLIQDO UHFRIJQLWLRQ RI WKH UHOHYDQFH RI DUW
GR ZH PDLQWDLQ D VSDFH IRU WKH FULWLFDO URO
ZRUNLQJ ZKHQ HYHU\WKLQJ DUWLVWYV GR IURP JH(
WDONV LV IUDRPHEG\NV: DWEERRWHY WKDW XVHOHVV D
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JRU VHYHUDO DUWLVWY LQ WKH H[KLELWLRQ ZRUI
WKH UROH RI WKH HYHU\GD\ ODERXUHUYHDWKQQ&
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RXW RI WKH "FUHDWLYH FODVVpy E\ DVNLQJ YLHZHU
PXQGDQH ZRUN DQG SK\WLFDO ODERXU LQYROYHG L



For other artists in the exhibition, the street is the locus of artistic labout, a site where
the rhetoric of artists’ roles as agents of social amelioration and urban gentrification
can be tested. Didier Courbot’s ongoing photographic series, needs (1999-), captures
the artist’s interventions into the streets of Paris, Osaka and Rome, where he devises
creative gestures meant to fulfill urban “needs.” In some cases, Courbot’s actions
respond to the practical needs of a public, such as repairing a park bench, but in
others they demonstrate a lyricism that verges on the absurd, such as installing a
birdhouse on a streetlamp. By executing these tasks on objects that are not his own,
Courbot takes on the role of an aesthetic Good Samaritan, doing work that may go
unnoticed by its intended audience: a practice he has continued through the creation
of new interventions in the streets of Vancouver during a one-month residency.

Finally, Jamie Hilder’s performance and video project, Downtown Ambassador
(2008-10), depicts another kind of urban intervention, this time through Hildet’s
impersonation of a member of the City of Vancouver’s Downtown Ambassadors
program, a private security and hospitality force operated by the local Business
Improvement Association. While the Downtown Ambassadors are typically charged
with assisting tourists and managing the appearance of poverty in the city, often by
physically removing people living on the streets, Hilder’s ambassador subverts this
role by providing the public with an alternative history of the city focused on the
social struggles that have taken place there. His video project, which captures some
of these interactions and his subsequent arrest by Vancouver police, suggest that
there is something radical about the kind of “work” that art can do.

Focusing on how artistic labour both mirrors and critiques the conditions of
contemporary labour, Ahways Working takes seriously Hito Steyerl’s call for an art that
focuses on the political context of its production, rather than looking for a politics
outside itself.

Albways Working
Gabrielle Moser

% Hito Steyerl, “Politics of Art: Contemporary Art and the Transition to Post-Democracy,”
Are You Working Too Much? Post-Fordism, Precarity and the Labour of Art, Berlin: Sternberg
Press/e-flux journal, 2011: 30-39, 31.

A Richard Florida, Cities and the Creative Class, New York: Routledge, 2005.



Didier Courbot (Paris, France) works with a range of media—sculpture, video,
photography—to document the urban environment with an extraordinary sensitivity,
producing subtle interventions that draw attention to the forgotten and discarded.
Courbot has been included in exhibitions at the Jeu de Paume, Paris; the Moscow
Museum of Art; the 2005 Yokohama Triennale; and Susan Hobbs Gallery, Toronto,
among others.

Jamie Hilder (Vancouver, Canada) is an artist and critic whose work engages per-
formance and social critique. His work has appeared in solo exhibitions at Artspeak
Gallery and Charles H. Scott Gallery. A recent Fulbright student at Stanford Univer-
sity, Hilder completed his doctoral dissertation on the International Concrete Poetry
Movement at the University of British Columbia in 2010. He is presently a post-
doctoral researcher at UCLA.

David Horvitz (New York, USA)’s practice spans photography, performance, sculp-
ture, and print media. Recurring interests across these disciplines include attention to
strategies of information circulation and the impermanence of digital artifacts. His
work has been exhibited at the Tate Modern, London; the New Museum, New York;
Galerie West, Holland; and the Wattis Institute, San Francisco.

Kelly Mark (Toronto, Canada) has always had an intense preoccupation with the
differing shades of pathos and humour found in everyday life. She has exhibited
widely across Canada, and internationally at venues including the Art Gallery of On-
tario, Toronto; Musée d’Art Contemporain, Montreal; and Ikon Gallery, Birmingham
UK. Mark represented Canada at the Liverpool Biennale in 2006 and the Sydney
Biennale in 1998.

Carey Young (L.ondon, UK) considers a number of intriguing parallels between
the conceptual principles of contemporary art and the new-model paradigms of
21st-century business. In a wide-ranging, multiform practice that encompasses video,
photography, and other media, Young has exhibited her work at galleries including
the ICA, London; the Whitechapel Art Gallery, London; the Hayward Gallery, Lon-
don; Kunstverein Munich; Mass MOCA, Massachusetts; and the Brooklyn Museum
of Art.

Gabrielle Moser (Toronto, Canada) is a writer and curator. She regularly contrib-
utes to Artforum.com, and her writing has appeared in venues including ARTnews,
Canadian Art, Fillip, n.paradoxa, and Photography ¢ Culture. She has curated exhibitions
for Vtape, Xpace, the Leona Drive Project, and Gallery TPW. She is a PhD candidate
in art history and visual culture at York University, where she also teaches.
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